Principles of Design

underscore composition, intent, and determine reception

What are you trying to
communicate?
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ANALOGOUS COLOR SCHEMES

ANALOGOUS
COLORS
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Complementary color
combinations
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Triadic Color Schemes
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Triadic Color Schemes




Triadic Color Schemes

HAVE IT YOUR WAY"



Hue-Tint-Tone-Shade

Hue (pure color)
Tint (hue & white)
Tone (hue &t grey)
Shade (hue &t black)




Simultaneous Contrast
Contrast Effect
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Simultaneous Contrast

Contrast Effect
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Time

https://www.youtube.com/watch?v=8CHDZR3674k

https://www.youtube.com/watch?v= NeD3mN5eQOc

https://www.youtube.com/watch?v=PucgCVxG-lY




The Principles

Balance/Visual weight
Unity

Emphasis/Focal Point
Dynamic tension

Hierarchy
Rhythm/Pattern/Repetition
Movement

Contrast

Variety

Proportion






The Principles

Principles of Design




Balance/Visual Weight

Symmetrical balance (bilateral and
radial symmetry)

Asymmetrical balance

Vertical balance (bottom heavy/
top heavy)

Diagonal balance



Balance/Visual Weight

SYMMETRICAL BALANCE ASYMMETRICAL BALANCE RADIAL BALANCE




Unity

The whole is more than the sum of
Its parts

Gestalt: the whole is seen before
the parts
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Unity

These block
forms and text
are unified
The blocks are aligned
around a horizontal
and vertical axis
The combined shapes
would not be unified
had they been randomly
Notice how the text placed
is aligned to the

edge of each block



Gestalt

Proximity
Similarity
Closure
Simplicity
Common Fate
Continuation
Segregation



Gestalt
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—-mphasis/Focal Point

Hierarchy
Color
Line
Gestalt



YOUR EYES HERE

(then here)
Isn't that fascinating?




Focal Point




Dynamic lension

 Eyelines
e Direction of movement

* Diverging lines



Dynamic lension




Dynamic lension




Hierarchy

Visual weight
Focal point
Dark versus light values

Symmetry vs. Asymmetry



~ The Capital Letter A







Rhythm/Pattern/Repetition

* The way in which elements are
repeated



Rhythm/Pattern/Repetition
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Rhythm/Pattern/Repetition




Rhythm/Pattern/Repetition




Rhythm/Pattern/Repetition

BLACK
SWAN

NATALIE PORTMAN
VINCENT CASSEL
MILA KUNIS

1

International Year of Chemistry

rrom the oigecior of THE WRESTLER & REQUIEM FOR A DREAM




Rhythm/Pattern/Repetition




Rhythm/Pattern/Repetition




Movement

* Relationship between hierarchy
and direction



Movement
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Contrast

One: Many

Soft: Hard

~lat values: High contrast values
Liquid: Solid

Delicate: Brash




Contrast

Black & whiate
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Contrast

11|erarc Y

The treatment given to elements by scale, typography,

compositional placement or color will dictate the way
your content is being read.
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Typography

Old Style Fonts

Transitional Style Fonts

Modern Style Fonts

Egyptian Style Fonts

Sans Serif Style Fonts

Decorative and Display Style Fonts



Serit
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Old Style Faces

Organic, gently curved and round cup-faced serifs
Oblique stress to the characters

Capital height is shorter than the height of the
lowercase ascenders

Terminals on some lowercase letters are shaped
like teardrops

Have stability, mass, and are grounded
Easy on the eye to discern

Classic or traditional feel

Used for body copy

Goudy



Goudy

Moderate difference between
Diagonal Stress thick and thin strokes

dy

Slanted serifs
on lower case letters.




Goudy
ABCDEFGHIJKLM

NOPQRSTUVWXYZ
abcdefehijklm

NOopqrstuvwixyz
1234567890
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CHAPTER I LOOMINGS

. | N ALL ME ISHMAEL.
Some years ago—never mind how long precisely—having little or no
money in my purse, and nothing particular to interest me on shore,
I thought I would sail about a little and see the watery part of the
world. It is a way I have of driving off the spleen, and regulating the
circulation. Whenever I find myself growing grim about the mouth;
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Transitional Style Fonts

e Strong thick and thin contrast in
weight of stem and hairline

* Finely bracketed serifs
e Almost vertical stress

e (Capitals are the same height as the
lower case ascenders

* Lowercase letters are very short and
wide, almost appear extended

e New Baskerville



New Baskerville




New Baskerville

ITC New Baskerville Roman
I'TC New Baskerville Italic
ITC New Baskerville Bold
ITC New Baskerville Bold Italic
ITC NEw BASKERVILLE
SC & OSF
I'TC New Baskeruville
Italic OSF
ITC NEw BASKERVILLE
BoLp SC & OSF
ITC New Baskeruville
Bold Italic OSF
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Modern Style Fonts

Extreme contrast of thick and thin in
weight of stem and hairline

No bracketing of serifs
Strong vertical stress

Lowercase letters have small body
height in proportion to cap height

Terminals on some letters are
circular

Bodoni



Modern Style Fonts

Bodoni

Aa Qq Rr
Aa Qg Rr

HORATII

0123456769




Modern Style Fonts

INTERNATIONAL

COLLECTIONS

SPECIAL SILVER
Autumn’s SCREEN
jewel colours GLAMOUR
S COMEBACK
AND LIPGLOSS FOOD SWAP

A hedonist and
a health fr_cak
trade diets

T'he life of a .
l)caur}' obsessive

THETRENDS
THE TIPS
THE MUST-HAVES



Modern Style Fonts




Cgyptian Style Fonts

Little contrast of thick and thin in
the weight of the stem and
nairline

Large body height to lowercase
etters

Thick squarish or slab serifs
Vertical stress



Cgyptian Style Fonts

CHARACTERISTICS

Vertical stress Low coﬂ:rast Tall x\-height

N

. ~ \
Strong bracketed serifs Short descenders & ascenders



Clarendon

Clarendon Black

Clarendon Black

Clarendon Bold

Clarendon Bold

Clarendon Bold

Clarendon Boid

Clarendon Bold Condensed

Clarendon Bold Condensed

Clarendon Condensed

Clarendon Condensed

Clarendon Extra Bold

Clarendon Extra Bold

Clarendon Heavy

Clarendon Heavy

Clarendon Light



Clarendon
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Clarendon




Sans Serit Style Fonts

No serifs

Little stress, because weights of
stem and hairline optically appear
even

Large body height in proportion to
capital height

Often squared-off terminals
Franklin Gothic



Franklin Gothic

Ep:gnklin Gothic
Franklin Gothic
Franklin Gothic
fgﬁgklin Gothic
Ij@lpklin Gothic



Franklin Gothic

i
SIANDARD FONS ITC Franklin

-
MEDIUM CONDENSED ITALIC G oth T

BOOK EXTRA COMPRESSED MEDIUM DEMI EXTRA COMPRESSED

BOOK COMPRESSED MEDIUM ITALIC DEMI COMPRESSED

BOOK COMPRESSED ITALIC DEMI COMPRESSED ITALIC

BOOK CONDENSED DEMI CONDENSED HEAVY

BOOK CONDENSED ITALIC DEMI CONDENSED ITALIC HEAVY ITALIC
BOOK DEMI

BOOK ITALIC DEMI ITALIC




Franklin Gothic




DisplayFonts

Scripts

Ornate faces

Historic faces

lluminated initials

Rustic, textured faces
Highly condensed faces
Extremely extended faces
“Western” faces

“Circus” faces




DisplayFonts
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Which fonts?




Which fonts?




Which fonts?
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Which fonts?
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Which fonts?
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+ THE 30 BOOKS EVERY GUY SHOULD READ




